e National Rug Event:
A Community Project

ut of an idea which it is rumoured came from detailed infermation from Moira about the regional Protography by Johr
potter Marea Gazzard, grew a community activities through which that progress was being Delacour
courtesy of the Crafts Board

oroject sponsored by the Crafts Board of Australia
Council, which has become known throughout
Australia as the National Rug Event.
Tha project was aimed at involving a wide cross-
=action of the Australian community in the craft of
“unctional rug-making. It was hoped that the
sxperience would stimulate interest and foster the
sarning of skills and techniques associated with an
ancient craft. There was the possibility, 100, that new
szsign ideas might grow out of the experience.
Svaryone in the community, at any level of ability was
~vited to make a floor rug, choosing any method,
whather weaving, knitting, hooking, macrame, or
crocheting. Information about techniques available
wzs widely disseminated.
Wid-wife to the Great Event was the truly
~defatigable Marj Richey, appointed by the Crafts
Soard o act as National Co-ordinator, | asked Marj
zbout her background in the years which have given
ner the stare of knowledge which she has drawn upon
10 make the project successful beyond reasonable
nopes.
Marj Richey's first steps towards arts and crafts were
:aken, she says, through music which she studied
whan young. In the "sixties she ran the Richey
Galleries in Melbourne and became a foundation
member of the Crafts Board. She loves to
communicate with people and feels that the Rug Event
nas established a network of communication with
oeople all over Australia through the directand
personal contact she has had with themn during the
past two years. She regards herself as having been a
catalystin the process; to the cbserver she appears
%z the hub of a huge wheel!
The Crafts Board, with Moira Kerr as the responsible
Seniar Project Officer, has now published the last ofits
ssur Newsletters on the National Rug Event, each one
containing a progress report from Mar] Richey, and

achieved. The record is lively and interesting and it
shows clearly how much help people can give to one
another as they work together in a venture which
appeals to them in a direct and warmly imaginative
way.

Communication has been simple bul effective, through
Marj Richey, Moira Kerr at the Crafts Board, the
Board's Newsletters and the co-operation of the
media, paricularly Babetie Hayes of Womnan's Day
who launched the idea of the National Rug Eventin
that magazine. The idea, which was simple and bright,
caught on and enthusiasm mounted as the word
spread. A series of explanatory slide kits on rug
making was produced by the Resource Centre of the
Crafts Council of Australia. These include many
regional techniques fram ather countries — including
Navajo Rug Weaving and Khellim rugs. Navajo Indian
rugs were also toured in Australia by the Crafts Board
of the Australia Council as were the beautiful lranian
Lion rugs from Fars.

Each regicnal area approached its problems of
organisation in its own way, finding venues, judgesto
select rugs which would represent the region, ways of
publicising the event, of raising the money necessary
to support local activities associated with it

More than 90 regional groups were associated with
the event and many thousands of persons actively
participated in all kinds of different capacities.

Marj Richey said: “Each region worked very hard on
their own particular project and the exciting part is that
the whole country assembled exhibitions which were
shown in a great many towns throughout Australia and
lasting three manths, but many more menths ware
needed to organise the whole event, They all helped
one snother to put on what must now be classified as
‘the greatest show on eanh’.

“There were exhibitions organised by people who had
never been involved in such a project before and also

of the Austratia Council.

Bartholomews Studio,

Busselton WA Rya technique;
Warp-wool Weft-linen. 180cm

x 125 cm
M. | Mass, SA

Aag Runner ‘Summertime’ —
Hooked, old waolian materials
bleached and dyed. Hessian
base 228 cm x 62 cm
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Helan MoMurtrie, VIO
Walt, Handspun Lincoln Reaca

Merrilt Dumbntl, viC
Tapesiry lechnigué. Welt
Wool 175 cm = 150 cm

Lorna Milchelson, VIC
Lacp or Hocked Rag Rugd.
weft Woallen rags, cld
ganments on rug mesh.
170 cm x 84 cm

Gay McLennan, viC
Hardvoven, Hand Spuft.
184 cm x 98 cm

Jennifer Mary Seaton, TAS
woven Rag Aug. Wefl Cottan
rags. Warp: Cottor.

191 cm x 112cm

James L Deghand. TAS
woven Rug — Tapesity
techmigua. Weft Handspun
single ply mohair Alpacs and
natural wool, Boraer vagatablo
gyes.

260 gm x 112 cm

Rachel Frecker, NSW
Tablet technique. Woven in
one pisce using 160 t3blets:
Handspun wool vogefabis
dgyed

228 cm x Bd cm

Aosemary Whitshesd, SA
Rya techmique. Wt Finger
spun staples, vegetable dyed.
Lingoln fiaece and mizxad
hiack wools. Warp: Cotfon.
180 cm x 120 cm
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peaple who had never exhibited befare, Tha end resull
was displays thal were colourful, well set-up and
viewed by thousands of people.

“Fortha first time pecple Igarned o contact one
another and find out what was happening in fheir own
ragion. Thay also learned to approach galleries,
councils, radio and television stations, the press and
other bodies for support and co-pperation. n some
places there was 50 much interest that cralt groups arg
now being arganised o continue to learn mare about
craft activities.

“&g much was achieved and some very wonderful
things appeared — the people in Hopavale,
Gueensland warked using {heir own traditional
designs and colours to make large and Deautiful fioor
rugs and in Tamworth, N.S.W. tha commitiee
expanded their activities to reglonal towns 200 miles
away, giving demansirations 10 maothers’ clubs, church
groups and schools.

1 Victoria the lovely ofd Castlamaing Market was
used to exhibit the Regianal Exhibition.

“In Doncaster a 'Aug In' was organised prior1a their
exhibition and men, women 2nd children put down
their shopping and school books 1o \earn different
techniques in rug making

vt Daylagforc 32 peopla worked togetheron arug
design, showing e nirds, gnimale and farm ovsas
and butterflies of their area In one country town &
fastival was built zround the Qug Evertwith 2 Seottish

piper and the Macedonian dancers and singers
performing.
“|n Adelaide, Elizabeth. Maunt Gambier and Ihe Eyre
Peninsula successhul exhibitions were held Darwin
antracted an enthusiastic respanse to their Asg jonal
Exhibition.
|n Launceston the organiser brought together a
heautiful exhibition atthe Design Centre. In Hobarl
and Zeehan, and throughout the rest of Tasmania,

ple co-operated to produce many more lovely
rugs. People all over Ausiralia snowed that they
wanted 1o make their regional exhibitions a SUCCESS

“Many people shawed how much thay enjoyed the
project twasa genuine comm unity project where
averyane had the right to make and exhibit a rug
regardiass of their ability and this produced some very
exciling fugs, some smbroidered. some woven, others
made by kniting of knating. rag rugs. and alsd rugs
made by using the old rachniques of working around
four nails on & cottan regl

- Altnough the Capital City Exhibitions wore terrific, |
tsel the very important part of the Rug Event was the 80
Regional Exhibitions shown throughout Australia. That
was where grass roolswere, and that was whera the
people organised the exhibitions, made their rugs and
put on e show for all the town to sae 1t has given me
sramendous satisfaction (o knaw that people can work
together and make things happan if they want 1a."

Jutia Feddersonwhaflewio each capital city to make
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her final selection for tha Travelling Exhibition dreams
of the exiraordinary beauly of Australia's natural
environment, of the colours and shapes of tha sait
lakes as she saw tham fram the plane on herway (o
Perth, of the sand and the formation of the tiny islands
off Brisbane and the way inwhich this natural beauty
may one day influence design in rug making in
Australia.
Tha work of Australian Aborigines in Queensland was
praised; she also commentad on the way in which the
work of some community groups reflected their
environment. She liked the calour and simplified
design sense thatthe childran's rugs expressad and
commended the resourcefulness which the use of
recycled materials ghowed. Three of the rugs selected
for the travelling exhibilion wers made of recycled
materials, each using a different technique.
The kinds af rugs which were made wera not
idantifiably greatly diffe rent from one region to another.
It saems that there wasa sufprising similarity
thraughaut the community abservable inthe approach
1o design, though there was great ingenuity in lhe use
of different fibres, especially of recycled materials.
Participants showed svery lavel ot skill. More
experienced and technically expenrug makers
damonstrated to the 1ess experienced. ltinerant
teachers travelled to give domonstrations in regional
cantras af to isolated groups, such s the group af
prisoners in Penridge Gaol with whom Lyn
Gresnwood shared her expertise.
Experienced of not. g makers in thair enthusiasm
picked up what they felt thay needed lo enable them (O
make the kind of rug which appoaled (o thair lgvel of
ability, suited to their financial resouICes.
Ear the nexi two years the Travelling Exhibition af the
14 rugs bought by the Crafis Board, which opened
recently in Canberra will tour Australia taking the rugs
back io show people in all he regional areas just what
was selected.
Marj Richey talks warmly of the way inwhich the Rug
Event has opened up a new erd of experience for her
and for everyone who took part init, far beyond even
the 5000 Australians who made rugs. What saems 10
4 [ | her the most important part of all this is the way in
R hy WA i which paricipation has shown {he kinds of resources
3 ; v which are available inthe communmnity and whera ihey

e “{“?&3 PN 55 are, how to gain access 1o them, haw to make use aof

” TR W WS . =3 them in future commumity projects. [thas shown

: : N 3 - s people that they have abilities o use in ways that had

: P Vit o1 17 is IRE SO  boen formerly unsuspected.

More pecple now know of the ir State Cratt
Associations. the Crafts Council's Resource Cente
and where to get information to help them develop
{heir crafi skills. Because 1he meetings and exhibitions
have been held in galleries many more people have
now become interested in ans and crafts, buying work,
enjoying an awakening. Indead, some paople who
might never have visited a gallery of exhibition of arior
craft work in their lives before are regularly visiting
galleries and now participating in crafl classes.
Many stories have been woven with the rugs. Each rug
holds memaories for thosa who mada it and for those
who came 1o see it [t1ook ime to draw all the strands
togetner in thair place in the whale design. a relatively




=~w but rewarding process. Stages of growih and
sevelopment were evident Bayond each linished rug
w=3 the prospect of local display: beyond the regional
=xcnibitions beckonad the bright lights of the capital
~=y sxhibition in each state and later still the
smcouragament of the touring exhibition wringing ta
=v=ry regional centre the rugs selected finally to
moresent each slate.
Owr English word rugwould seem to have iIs closest
= ~ines with Scandinavian words suggesting
—ughness, with the Norwegian dialecial rugga
=eaning coverlet and even with tha Swadish rugg
=eaning ruifled hair. A pholograpah in a local paper
Orange District) of schoolchildren lying on the rugs 10
== =nown in & regianz! extibition, their lingers
siunged into the long shagQy pile, spake more directly
o= me than words of the way these children felt about
#e rugs, thal 1nere was warmih and comion o be
sostminad from conisct with them, that they had
gmyoyed baing nvolved in making them in having Ine
fun Of creating somathing ogether with their hands

Does the craft of rug making have a moré promising
future in Australia as a result of the “National Rug
Event”? Certainly, many more people know aboutihe
craft itself, however what augurs extremely well for the
future is the knowledge and expertise which has been
learnt from such a successiul nation-wide community
self help project assoclated with a craft.

All kinds of community strengths have been
discovered and developed through reg janal groups in
a spirit of frisndliness. The independence and self-
prapeliing energy of the tegional groups were the
mainsprings. Those invalved were able to organise
thalr effort entirely in their own way.

| cannol altogethar resist the conviction tnat the idea of
the rug has certzin inherentand associated qualities,
the way it feals lo the tauch, the warmih of it and ils
avocation of earth and home that are preconditions for
success at the “grass roots” or any other lavel where
people are involved.

Robin Marsden
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Boalrice Eugenia Oliveras, 1!

NSW

Tapssiry lechnique,
Handspun woal.
250 em x 150 cm

Fran M. Kesch, OLD 2
Queensiand Varandah Mal,
Crocheted: Nalural flax.

130 cm dia.

Eifgen Decmal, GLD 1

‘Quinkan' (Spieit Man} Tulted.
commercial woal
1675 cm cia,

Hopevale Home Crafis, QLD 4
‘Cave Paintings’ Tufted,
commarcial wool

2745 om x 1980 em,



